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3micT aHoTawmil

VY nochimKeHH] NpeACcTaBiIeHO TEOPETUYHE OOIPYHTYBAHHS Ta 3alPOIIOHOBAHE
HOBE PO3B’si3aHHA MTpo0IeMu (OPMYBaHHS TOTOBHOCTI MalOyTHHOTO BUUTEIISI MY3UKH
70 HaBYAHHS IIKOJSPIB COJIBHOIO CIIBY. AKTYyalll30BaHO MpoOJeMy 34aTHOCTI
MaiOyTHHOTO (axiBIsl 3alydaTH IMIKOJSPIB JO I1HAWBIAYaJIbHOI MO3aKJIACHOI
BOKAJIbHO-BUKOHABCHKO1 JISUTBHOCTI, CIPAMOBAHOI Ha PO3BHUTOK iXHIX MY3WIHHUX
CMakiB 1 nipedepeHIiii, GopMyBaHHS HABUYOK CIIPUHAMAHHS Ta PO3YMIHHS XYJ10KHBO-
00pa3HOro 3MICTYy My3UYHUX TBOPIB Ta AKTUBHOT'O MY3UKYBaHHSI.

Mera nOCHIIKEHHST TOJISirae B OOIPYHTYBaHHI, TEOPETHYHIM po3poOui i
EKCIIEpUMEHTAIbHIA TIEPEeBIPIll METOIUKH (POPMYBAaHHS TOTOBHOCTI MaWOYTHHOTO
BUUTEJIS MY3UKH JI0 HABYAHHS IIKOJISIPIB COJIBHOTO CIIIBY.

[IpoananizoBaHo Ta y3arajbHEHO JlaHI HAyKOBO-IEIAroriyHOi JITEpaTypu 3
MMUTaHb TOTOBHOCTI OCOOMCTOCTI MaOYTHHOTO BUMTENS 10 TTPOQECIHHOI TISIIBHOCTI,
BU3HAYEHO CHENU(IKy TOTOBHOCTI MalOyTHBOT'O BUUTENS MY3UKH 0 AiSUTBHOCTI,
MOB’513aHOI 13 (POPMYBAHHSM B IIKOJISIPIB 3IaTHOCTI JIO COJIBHOTO CITIBY.

BusHnaueHO CyTHICTh TOHSITTSI «TOTOBHICTH /10 HAaBUAHHS IIKOJSIPIB COJIBHOTO
CHiBY» MalOyTHbOIO BUMTENSI MY3UKH, M SKUM PO3YMIEThCS LIJTICHE OCOOUCTICHE
YTBOPEHHS, B OCHOBI SIKOTO JIKUTH 3alllKaBJI€HE ¥ BIANOBIAAJbHE CTaBICHHS 0

3aHATH 3 YYHSMHU B iX CHPSIMYBaHHI Ha JIyXOBHE, XYIOKHbO-MYy3WYHE i BOKAJIbHO-



BUKOHABChKE CTAHOBJICHHS, IO TPYHTYEThCS Ha 3JAaTHOCTI 10 MOOLm3aIii CBOIX
MOTEHLINA y HaOyTTI BOKAJIbHO-METOANYHOI MiATOTOBKU, CIIPOMOYKHOCTI 1HTETPyBaTH
(haxoBi 3HaHHS 1 TBOPYO EKCTPAIOJIIOBATH iX Y MIPOIIEC 3aHATH 31 CBOIMU BUXOBAHIISIMH.

AKIIEHTOBaHO, 1110 B OCHOBI 3a3HaY€HOT0 (DEHOMEHY JIC)KHUTHh KOMILIEKC (paXOBUX
BJIACTUBOCTEH: YCBIJOMJIEHE W BIJIMOBIJIaJIbHE CTaBJICHHS MalOyTHHOTO BYMTEIIS
MY3UKH JI0 HABUYAHHSI CITIBY HIKOJISIPIB, HAABHICTh MCUXOJIOT0-TI€1aroriyHoi, My3U4HO-
MHUCTEIBKOI i BOKAJThHO-METOJUYHOI €PY0BAHOCTI, 3/ITaTHICTh 10 CaMOOpTaHi3alii i
MOO1UTI3aIl CBOIX MOTEHIIMHUX MOMJIMBOCTEH 3aJjIs JOCSITHEHHS OYIKyBaHHUX
pE3ybTATIB.

VY3aragbHEHHS JaHUX HAyKOBO-METOJIUYHOI JIITEPATypl 1 IPAKTUYHOTO JOCBILY
JI03BOJIMJIO BCTAHOBUTH, 110 B MY3WYHIHM MeAaroriii HaKOMHYEHO 3HAa4yH1 300yTKU
[0/I0 MIATOTOBKM MAaMOYTHIX YYHUTENIIB MY3UYHOIO MHUCTENTBA [0 KEPIBHUIITBA
KOJIEKTUBHUMH (PopMamMu CMiBOYOI JISIILHOCTI HIKOJSPIB HA YpOKax MY3UKH Ta B
MIPOIECI XOPOBOI0 MY3WKyBaHHS. BceOiuHO MOCHIKEHO 1 IUTaHHS METOIUKH
¢bopMyBaHHS B Y4YHIB HABHYOK BOKaJIbHO-XOPOBOTO CIIIBY, TMOB’SI3aHUX 13
KOJIEKTUBHUMU (hOpMaMH BUKOHAHHS MICEHHOTO MaTepiaiy.

KoncTtaToBaHO, 110 B Cy4aCHOMY CYCIHUIbCTBI, 30KpeMa — y JITEH Ta iXHIX
0aThKiB, CYTTEBO 3piC 1HTEpPEC JO0 TMPUIIOHOTO, 1HIWBIIYaJIbHO-BOKAIHHOTO
BHKOHABCTBA. I[I 0OCTaBMHM TMOSCHIOIOTH IOCHJICHHS IMOTPEOHW B IEJAroriyHOMY
KEpIBHUITBI HABYAHHIM LIKOJISPIB COIBHOrO criBy. HatoMicTh, y cuctemMi My3U4HO-
MEeJaroriyHoi OCBITH MIATOTOBKAa MaWOyTHHOTO BYWTEIS MY3WKH JO HaBUaHHS
IIKOJISIPIB COJIBHOTO CITIBY HE MepeAdadeHo, L0 MOSCHIOE 1 BIACYTHICTh HAayKOBO
OOTPYHTOBAHOTO METOJUYHOTO 3a0€3MEeUCHHS ITLOTO TPOIIECY.

[Ipuaineno yBary XapaKTepUCTHINI OCOOJMBOCTEH AUTSIYOTO amMaTOPCHKO-
HABYAJILHOTO CHIBY SIK PI3HOBUY COJBHOI BOKAJIBHOIL JISJIHOCTI, 1110 BUPI3HSIETHCS 3a
CBOIMH MOTHBAMH, PENEpPTyapoM, CTWJIEM 1 >KaHPOBUMH OCOOJIMBOCTSIMHU 1 BiJ
JUTSYOTO0 XOPOBOTO CIIBY, 1 BIJ COJBHOTO BOKaJIBbHO-TIPO(ECITHOTO BUKOHABCTBA.
CxapakTepu30BaHO OCOOJIMBOCTI aKaJEMIYHOTO JIUTSYOrO CIIBY Ta BIAMOBIIHO 0

IbOTO PO3KPUTO METOAWKY HABUAHHS COJBHOTO aKaJIEMIYHOTO CIIBY IIIKOJISAPIB



MOJIOJIIIOTO, MiAJTITKOBOTO 1 CTAPIIIOTO MIKITFHOTO BIKY, a TaKOX MPUHIUIHN T00pY
HABYAJIBHOTO perepTyapy.

Po3po0neHo CTpyKTypy TOTOBHOCTI MaWOyTHHOTO BUMUTENS MY3UKH 10
HABYaHHS IIKOJIAPIB COJBHOTO CHIBY, CKIaJHUKAMH SIKOi BU3HAYEHO: OCOOMCTICHO-
(haxoBU, KOTHITUBHO-KOMITETCHTHICHUM, OpraHi3aliiiHO-11sJbHICHUH KOMIIOHCHTH;
CXapaKTepU30BaHO 3MICT KOXXHOTO KOMIIOHEHTY Ta iX B3a€EMO3B’S3KH, IO
3a0e3Mevy0Th UUTICHICTh TOCII)KYBAaHOTO ()EHOMEHY.

B po6oTi oOrpyHTOBAaHO AOLIIBHICTH BHUPIIICHHS 3aBJaHb JOCTIKECHHS Ha
3acajgax IMIUIEMEHTAIlli KOMIUIEKCY METOAOJOTIYHUX MIAXOAIB — TYMaHICTHYHOTO,
AHTPOIOJIOTTYHOTO, CUCTEMHO-IHTETPALIiHOTO, TEXHOJIOTIYHOIO Ta IHHOBALIMHOIO.
BianoBigHo 10 HAYKOBUX ITiIXO/1B BU3HAUCHO I€1aroTi4H1 IPUHITUIIN: JIBOBEKTOPHOT
CIPSIMOBAHOCTI 3MICTYy HAaBUaHHA y CTYACHTOLEHTPOBAHIA Ta AUTHUHOLICHTPOBAHIN
MPOEKINi; TBOPUYOiI Aianorizaiii OCBITHBOTO MPOIECY; MIATOTOBKA MaiOyTHHOTO
BUUTENS MY3UKU JO0 HABYaHHS IIKOJISAPIB COJILHOTO CIIBY 3 OpIEHTAIIE€I0 Ha iXHI
1HUBITyaJIbHO-OCOOMCTICHI M BIKOBI OCOOJMBOCTI; aKTUBI3alli pedrIeKCUBHOI
CBIJIOMOCTI, = CAaMOBHUMOIVIMBOCTI ¥  3JaTHOCTI 70  OCOOHMCTICHO-(paxoBOro
CaMOBJOCKOHAJICHHA;  aKTyali3alli MDKIUCUUIUIIHAPHOIO 3B’S3Ky  3aco0aMu
MDKIIPEAMETHOI KOOPAMHAIIIT; aJanTUBHOI €KCTPAIOJISIT METOAY alrOpUTMOBAHOTO
dbopMyBaHHS BJIACHUX CIIBAI[bKMX HABUYOK Yy BOKAJIBHO-TIENATOTIYHY MPAKTUKY;
MPOIEIEBTUYHOT anpobarliii nepegdadyeHux MeTOAIB 1 OpM HaBUYAHHS COJIBHOTO CITIBY
IIKOJISIPIB Yy KBa3i-MIEAroriuHUX  CHUTYallisiX; OPraHidHOTO TOEAHAHHS ¢
B3a€MOJIOTIOBHEHHSI TPAJUIIMHUX Ta 1HHOBAIlIMHUX METOMIB 1 TEXHOJIOT1H
(hopMyBaHHS B TOTOBHOCTI JI0 HaBYaHHS IKOJISIPIB COJILHOTO CIIBY.

OOrpyHTOBaHO TEAAaroriuHi yMOBU (OPMYBaHHS TOTOBHOCTI MaiOyTHBOTO
BUUTEJIS MY3UKH JI0 HaBYaHHS IIKOJISAPIB COJBHOTO CIIBY, a caMe: IIUIeCIIpSIMOBaHa
CTUMYJIAIIS IHTEHINHN Ta BIATOBIAAIBHOTO CTaBICHHS MallOyTHHOTO BUUTENS MY3UKH
710 HAaBYAHHS COJILHOTO CITIBY IIKOJISIPiB; 3TYyYSHHS MaliOyTHROTO BUUTEIIS MY3UKH 10
CaMOCTIfHO1 ~ iHTerpamii 3HaHb 1 pPO3pOOJEHHS  METOJUKO-1HTEPAKTUBHOIO

3a0e3nedYeHHs] HaBYaHHS IIKOJSAPIB COJIBHOTO CHIBY B TMO3aKjJacHiil poOoTi;



CTUMYJIIOBAHHS B MAOYTHBOTO YUUTENISI My3HKH 3JaTHOCTI JIO TBOPUYOT €KCTPATOISIIIT
BJIACHOT'O BOKAJIbHO-()ax0oBOT0 JOCBITY B MTPOLIEC HABYAHHS IIKOJISPIB COJILHOTO CITIBY.

B nocmipkeHH] MpeacTaBiaeHO 3MICT 1 Mepedir JTOCHiIHO-eKCIIepUMEHTATBHOT
poOOTH, 3aITPOIIOHOBAHO KPUTEPIaIbHO-TIarHOCTUYHUH arapat Jisi BUSBICHHS PiBHIB
c(hOpMOBAHOCTI TOTOBHOCTI MaOyTHHOTO BUWTEJS MY3WKH /10 HABYAHHS HIKOJSAPIB
COJIBHOTO CITIBY.

PiBeHb cpopMOBaHOCTI TOTOBHOCTI MaltOYTHBOTO BUUTEIISI MY3UKH IO HABYAHHS
IIKOJISIPIB COJIBHOTO CHIBY 32 OCOOMCTICHO-()aXOBUM KOMIIOHEHTOM OIIIHIOBABCSl Ha
3acajax MOTHBAILIHHO-XapaKTEPOJOTIYHOTO KPUTEPII0 3 TOKa3HUKaMU: Mipa
YCBIJOMJICHHSI METM HAaBYAaHHS IIKOJISIPIB COJIBHOTO CHIBY SIK  3/1HCHEHHA
PO3BUBAIBHO-BUXOBHOTO BIUIMBY Ha CTAHOBJICHHS iXHBOI OCOOMCTOCTI; CTYyMiHb
AKTUBHOCTI ¥ IIJIECIIPSIMOBAHOCTI B OBOJIOJIHHI METOJaMH W TEXHOJOTISIMU
oprasizailii 3aHsTh COJBHUM CITIBOM 13 HIKOJISIpAMU PI3HOTO BiKY; Mipa 3JaTHOCTI JI0
podeciifHOro caMOBIOCKOHAJICHHS.

KOrHITUBHO-KOMIIETEHTHICHUM ~ KOMIIOHEHT OI[IHIOBABCS 3a MHUCTEIHKO-
METOJNYHUM KPUTEPIEM 3 MIOKa3HUKAMU: CTYIIHb MUCTEILKO-()axoBOi epyJ0BaHOCTI,
PiBEHb BOJIOJIIHHSI TICUXOJIOTO-TICATOTIYHIMH Ta METOANYHUMH 3acaJlaMi HaBYAHHS
IIKOJISIPIB ~ COJIBHOTO ~ CHIBY; Mipa OBOJIOAIHHS  3acajaMyd  OpraHi3aliitHo-
MEHEKEPCHKOTO 3a0€3MEUCHHSI MO3aKJIACHUX 3aHATh 31 MIKOJISIPaMU COJIbHUM CITIBOM
B IIKUIBHUX yMOBaXx.

OpranizainiiiHo-TisJIbHICHUM KOMIIOHEHT TOTOBHOCTI MallOyTHBOTO BUYWTENS
MY3WKH JI0 HaBYaHHS WIKOJISIPIB COJBHOTO CIIBY OLIHIOBAaBCS 32 MNPOAYKTHUBHO-
TBOPYHMM KPUTEPIEM 3 MOKa3HUKAMHM: Mipa 3aTHOCTI JI0 PECYPCHO-KOMYHIKATUBHOTO
3a0€3MeUeHHS 3aHATh 31 IIKOJSIpaMH COJIbHHM CITIBOM; CTYIIHB 3JIaTHOCTI JI0
€KCTPanoJIslii BOKaJIbHO-METOJJUYHUX 3HAHb B MPAKTUKY 1HAUBIAYAJTbHUX 3aHSATH 13
IIKOJISIPAMH ~ COJIBHUM ~ CITIBOM;  SIKICTH ~ TBOPYOTO  3aCTOCYBaHHS  Cy4YacHHUX
IHHOBAIIMHUX TEXHOJOTIN y MPOIECi HAaBYAHHS IITKOJISIPIB COJLHOTO CITIBY.

3a JaHUMH, OTPUMAaHMMH Ha KOHCTYBaJIbHOMY €Talll CKCIICPUMEHTY

CXapaKTEepU30BaHO PIBHI MPOSBY MOCIIIKYBAHOTO KOHCTPYKTY: BHUCOKUU (TBOpPHYO-



1HIIIaTUBHUM),  mocTaTHI  ((haxoBO-yMOTHBOBAHHWM),  CcepemHiid  (IMMOMIPHO
3aIliKaBJICHU ), HU3bKiH (1HACPEPEHTHHH ).

ExcnepuMeHTanbHO TepeBipeHO €hEeKTUBHICT, (POpMyBaHHS TOTOBHOCTI
MaiOyTHBOTO BUYHMTENS MY3WKH 10 HABYaHHS MIKOJSPIB COJIbHOrO cmiBy. JlocminHo-
EKCIIepMMEHTalbHa po0O0Ta 3/iMCHIOBalIach 3a TphOMa €TamamMu: HaCTaHOBHO-
Opi€HTAIlIHHUM, KOTHITUBHO-TIOIITYKOBUM, JTOCB1THO-TBOPYHUM.

['onoBHMMHK MeTO/laMH, 3aCTOCOBAaHMMH Ha TEpUIOMY €Tami, CIyryBalu
NEePEKOHAHHS, €BPUCTUYHI O€Ciu; «KPYTJIud CTILI», JUCIYTH 1 JAUCKYCIi, aHami3
BiJICO3AMHKCIB 1 3aHATH COJIBHOTO CITIBY 31 HIKOJISIpPaMU P13HOTO BIKY; BiI€O-TIpe3eHTallil
Maiictep-kiaciB Ta iHmi. Ha agpyromy erami TOJOBHMMH METOAAMH CIYTyBaJH
MDKIIpEIMETHA KOOp/IMHAITIS, CUCTEMAaTHU3aIlis HaBYAIbHO-METOJUYHOTO,
penepTyapHoro,  OpraHi3aliiiHO-peCypCHOrO  3a0€3MEYEHHs;  aJIrOpUTMOBAHE
3aCBOEHHS (POHAIIMHO-TEXHIYHUX HABUYOK; CTBOPEHHS 1HBApiaHTIB pENepTyapHOro
mwiany. Ha TperboMy eTami 3acTOCyBajuCh POJBOBI IrpH, «KBa3i-mipodeciitHa
IMITaIlis», XMapHI TEXHOJOTIl Il CTBOPEHHS 0a3u CHCTEMATH30BAaHUX JIaHUX 13
penepryapy, BI€0-3alUCIB, METOJUYHUX IIpallb, 3aCTOCYBaHHS 1H(OpMaIIiHO-
KOMYHIKaTUBHUX 3aco0iB 1 mporpam: Zoom; Instagram; Viber; YouTube, Exel;
pPO3pOOJICHHS 1HAMBIAYali30BaHUX KOMIUIEKCIB BOKAJIbHO-IHTOHAIIMHUX BIPAB;
MOHITOPHUHT MPOIIECY 3aHATh Ta J1arHOCTHUKA 3PYIIEHb Y HABUEHOCTI COJIBHOTO CITIBY
LIKOJISIPIB; CAMOCIIOCTEPEKEHHS, CAMOOLIHKA 1 CAMOKOPEKIIIS NEAAroriYHuX MOMUJIOK.

[TopiBHSAIBHUM aHaATI3 KUIBKICHUX 1 SKICHUX PE3yJbTaTiB KOHCTAaTYBAJIBHOTO 1
MPUKIHIIEBOTO 3pi3iB  (OPMYBAIBHOIO EKCHEPUMEHTY, MIATBEPIKEHUNA METOAOM
MaTeMaTUYHOI CTAaTUCTHKHU — KpuTepieM ¢* dimepa (kyroBe neperBoperHs dimepa),
3aCBIJYMB  €(EKTUBHICTH  ABTOPCHKOiI  METOJIMKH  (OpMyBaHHS TOTOBHOCTI
MalOyTHHOTO BUMTEIISI MY3UKH JI0 HABYAHHS IITKOJISIPIB COJBHOTO CITIBY.

Knwouosi cnosa: TOTOBHICTH MallOyTHHOTO BUYHUTENS A0 HaBUaHHS IIKOJSAPIB
COJIBHOTO CHiBY; BOKaJIbHO-(haxoBa JISUIbHICTB; creludika COJIbHOIO0 aMaTOPChKOTO

CHiBY; T03aKJIacHa po0oTa.
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ABSTRACT

Zhu Qian. Formation of future music teacher’s readiness for teaching
schoolchildren solo singing. — Qualifying scientific work on the rights of manuscript.

Thesis for Doctor of Philosophy degree in specialty 014 Secondary Education
(Musical Art). — State institution “South Ukrainian National Pedagogical University
named after K. D. Ushynsky”. Odesa, 2020.

The contents of the abstract
The study presents a theoretical justification and proposes a new solution to the

problem of forming future music teachers’ readiness for teaching schoolchildren solo

singing. The problem of the future specialists’ ability to involve schoolchildren in



individual extracurricular vocal-performance activities is actualized. It is aimed at
developing their musical tastes and preferences, forming skills of perception and
understanding of the artistic content of musical works and active music making.

The purpose of the research is to substantiate, theoretically develop and
experimentally test the methodology of forming a future music teacher’s readiness for
teaching schoolchildren solo singing.

The data of scientific and pedagogical literature on the future teacher’s readiness
for professional activity are analyzed and generalized; the specifics of the future music
teacher’s readiness for the activities related to the formation of schoolchildren’s solo
singing skills is determined. The essence of the concept of “readiness for teaching
schoolchildren solo singing” is revealed. It means the integrated professional quality
of the future music teacher, based on an interested and responsible attitude to
conducting classes with students directed at their spiritual, artistic-musical and vocal-
performance formation, which takes into account the ability to mobilize one’s potential
in the acquisition of vocal and methodological training, the ability to integrate
professional knowledge and creatively extrapolate it in the process of teaching students.

It is emphasized that this phenomenon is based on the following professional
properties: conscious and responsible attitude of the future music teacher to teaching
schoolchildren solo singing; psychological-pedagogical, musical-artistic and vocal-
methodological erudition, ability to self-organize and mobilize one’s potential to
achieve expected results.

Generalization of the data from scientific and methodological literature and
practical experience allowed to establish that in music pedagogy significant
achievements had been accumulated in preparing future music teachers to lead
collective forms of schoolchildren’s singing activities at music lessons and in the
process of choral music making. The issue of the methodology of forming students’
vocal and choral singing skills related to collective forms of singing material
performance is also thoroughly studied.

It is stated that in modern society, in particular — among children and their

parents, the interest in public, individual-vocal performance has significantly increased.



These circumstances have led to an increasing need for pedagogical guidance of
teaching schoolchildren solo singing skills. Instead, the system of music-pedagogical
education does not provide for the preparation of future music teachers for teaching
schoolchildren solo singing, so there is no scientifically grounded methodological
support for this process.

Attention is paid to defining the features of children’s amateur-educational
singing as a kind of solo vocal activity, which differs in its motives, repertoire, style
and genre features from both choral singing and vocal-professional solo performance.
The peculiarities of academic children’s singing are characterized and accordingly the
methodology of teaching students of junior, adolescent and senior school age solo
academic singing, as well as principles of choosing the academic repertoire are
revealed.

The structure of the future music teacher’s readiness for teaching schoolchildren
solo singing, which includes personal-professional, cognitive-competence,
organizational-activity components, is developed; the content of each component and
their interrelations that ensure the integrity of the studied phenomenon are
characterized.

The study substantiates the expediency of solving research problems on the basis
of implementation of a set of methodological approaches —humanistic, anthropological,
systems-integration, technological and innovative. In accordance with scientific
approaches, pedagogical principles are defined: two-vector orientation of the content
of education in student-centered and child-centered projection; creative dialogization
of the educational process; preparation of the future music teacher for teaching
schoolchildren solo singing with orientation on their individual-personal and age
characteristics; activation of reflexive consciousness, self-demandingness and ability
to personal and professional self-improvement; actualization of the interdisciplinary
communication by means of interdisciplinary coordination; adaptive extrapolation of
the method of algorithmic formation of one’s own singing skills into vocal-pedagogical
practice; propaedeutic approbation of selected methods and technologies of teaching

schoolchildren solo singing in quasi-pedagogical situations; organic combination and



complementarity of traditional and innovative methods and technologies of teaching
schoolchildren solo singing.

The pedagogical conditions for forming the future music teacher’s readiness for
teaching schoolchildren solo singing are substantiated, namely: purposeful attitude to
the formation of intentions and responsible attitude of the future music teacher to
teaching schoolchildren solo singing; involvement of the future music teacher in the
independent search and development of methodological and interactive support for
teaching schoolchildren solo singing in extracurricular activities; stimulating the future
music teacher’s ability to creatively extrapolate his/her own vocal and professional
experience in the process of teaching schoolchildren solo singing.

The study presents the content and course of research and experimental work,
criterion-diagnostic apparatus for identifying the levels of future music teachers’
readiness for teaching schoolchildren solo singing.

The level of formation of students’ readiness for teaching schoolchildren solo
singing on the personal-professional component was assessed by motivational-
characterological criterion with indicators: the degree of awareness of the purpose of
teaching schoolchildren solo singing as a means of developmental and educational
impact on the formation of their personality; the degree of activity and purposefulness
in mastering the methods and technologies of conducting solo singing classes with
children of different ages; the degree of ability to professional self-improvement.

The cognitive-competence component was evaluated according to the artistic-
methodological criterion with indicators: the degree of artistic and professional
erudition; the level of mastery of psychological-pedagogical and methodological
foundations of teaching schoolchildren solo singing; the degree of mastering the
foundations of organizational-managerial support for extracurricular activities in solo
singing with schoolchildren at school.

The organizational-activity component of the future music teacher’s readiness
for teaching schoolchildren solo singing was assessed by a productive-creative
criterion with indicators: the degree of ability to resource-communicative support of

classes in solo singing with schoolchildren; the degree of ability to extrapolate vocal-



methodological knowledge into the practice of individual lessons in solo singing with
schoolchildren; the quality of creative application of modern innovative technologies
in the process of teaching schoolchildren solo singing.

According to the data obtained at the ascertaining stage of the experiment, the
levels of manifestation of the studied construct are characterized: high (creative-
Initiative), sufficient (professionally motivated), medium (moderately interested), low
(indifferent).

The effectiveness of the formation of future music teacher’s readiness for
teaching schoolchildren solo singing has been experimentally tested. Experimental
work was carried out in three stages: instructional-orientational, cognitive-exploratory,
experiential-creative.

The main methods used at the first stage were persuasions, heuristic
conversations; ‘“Round table”, debates and discussions, analysis of videos and solo
singing lessons with schoolchildren of different ages; video presentations of workshops,
etc. At the second stage, the main methods were interdisciplinary coordination,
systematization of educational-methodological, repertoire, organizational-resource
support; algorithmized mastering of phonation-technical skills; creation of the
repertoire plan. At the third stage, there were used role-playing games, “quasi-
professional imitation”, cloud technologies for creating a database of systematized data
from the repertoire, video recordings, methodological works, application of ICT tools
and programs: Zoom; Instagram; Viber; YouTube; Exel; development of the
individualized sets of vocal-intonation exercises; monitoring of the process of
conducting classes and diagnosing changes in teaching schoolchildren solo singing;
self-observation, self-assessment and self-correction of pedagogical mistakes.

Comparative analysis of quantitative and qualitative results of ascertaining and
final sections of the molding experiment, confirmed by the method of mathematical
statistics — Fisher’s criterion @* (Fisher’s angular transformation), proved the
effectiveness of the author’s methodology of forming future music teachers’ readiness

for teaching schoolchildren solo singing.
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