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3MmicT aHOTaAMil

VY OCHIIKEHHI NPENCTaBICHO TEOPETUYHE OOIPYHTYBAaHHS Ta 3alpOINOHOBAHE
HOBE PO3B’SI3aHHS NPOOJIEMH MIATOTOBKM MallOyTHIX MariCcTpiB My3WYHOTO MHUCTEITBA
10 (opMyBaHHSI BOKaJbHOI KYJbTYpHU LIKOJIAPIB HA OCHOBI 3aCTOCYBaHHSI TEXHOJIOT1i
MapTUCUMNAIlil IK My3UYHO-TI€]JarOT1YHOr0 1HHOBALIIMTHOTO pecypcey.

AKTyai30BaHO MpoOJieMy BOKAJIbHO-TIEAATOT1YHOI IMIATOTOBKKM MalOyTHIX
MaricTpiB MY3WYHOTO MHCTEITBA MO0 HEOOXIAHOCTI KBamidikoBaHO (opmMyBaTH
BOKAQJIbHY KYJBTYpY IIKOJSPIB PI3HUX BIKOBUX KAaTEeropii Ta B pPI3HUX YMOBax
OCBITHBOTO TIpolecy. BokaiabHa KylbTypa MpeAcTaBlieHa $K YHIKaJlbHa 4YacTHHA
KyJIbTYPHOI CIaJIIMHU JIIOJCTBA, IO BIIPI3ZHIETHCS JEMOKPATUUHICTIO TA TOCTYIHICTIO
mono i ocBoeHHS. OCKIIBKM MHUCTEIBKO-OCBITHS Taly3b 30aradye€rbcsi HOBUMU
MDKIUCHUTUTIHAPHUME Ta XYI0XHBO-THTErPAllIiHUMHU TEXHOJIOT1sIMHU, CIIOCTEPIraeThes
TSOKIHHS X 3acTOCyBaHHS y (opMyBaHHI M BOKaJbHOI KYJBTYPH OCOOHMCTOCTI.
Mucrenbki 1HHOBAITIT, K1 aKTUBHO 3aITPOBAIKYIOTHCSA B OCBITHIHM MPOIIEC, 3yMOBIIOIOTh
aKTyaJlbHICTh JOCHIKEHb METOJUYHOr0 3a0e3MEeUeHHS MIATOTOBKA MaiOyTHIX
YUHTEJIB My3MYHOI'O MUCTELTBA HA PI3HUX PIBHIX 3100YTTS BUILOI OCBITH, 30KpeMa i
Jpyroro (MariCTepchbKOro) PiBHS BHUIIOT OCBITH.

Mema oocniddcennss TONSTa€E B TEOPETHUHIA PO3pOOLI M eKCrepuMeHTalbHIN
nepeBipll METOAMYHOTO 3a0€3MeYeHHs MiArOTOBKM MaiOyTHIX MAaricTpiB MY3HYHOTO
MHUCTENTBa A0 (OpMYyBaHHS BOKAJIbHOI KYJbTYpU IIKOJSIPIB 3ac00aMU TEXHOJOTI]

MapTUCHUIIAILII.



VY TeopeTuuyHOMY O3l TOCIIHPKEHHI BU3HAUEHO KYJIBTYPOJOTIUHY MPOEKIIIO
BOKaJIbHOI KYJIbTYpH, II0 BUKOHYE KOMYHIKaTUBHY, TyXOBHY, BUXOBHY Ta COIlaJIbHO-
apantamiiiny Qyskiii. KoHKpeTHM30BaHO CYTHICTh BOKaJbHOI KYyJNbTYpPH, IO €
PI3HOBUAOM MY3HUYHO-KYJIBTYpHOI CHAIIMHMA TIEBHOTO HApOy, JAEp:KaBH, HaIlli, II0
KOHIIEHTPYE I[IHHOCTI BOKaJIbHOTO MHCTEITBA Ta Mipy HOro 30€pe’KeHHs, 3aCBOEHHS,
BJIOCKOHAJICHHS ¥ mepenadl BiJl MOKOJIHHS 10 MOKOJIHHS Ha 3acajiax HallloHAJbHUX 1
CBITOBHUX JIOCSITHEHb BOKaJbHOI TBOPUOCTI. 3aKIIEHTOBAHO yBary Ha TOMY, 110 BOKaJbHa
KyJIbTypa BKJIIOYA€E SIK MPOJIYKTH BOKAJIBHOIO MHCTENTBA (HAPOJHUM CIIB Ta TBOPH,
aKaJeMIYHUNA CHIB 1 PI3HOBUAM HOTO JKAaHPIB), TaK 1 BOKaJIbHY IEAAroriky, ska
(dhopMy€eThCS BIAMOBIIHO A0 BU3HAHUX BOKaJbHMX IIKiI. BcTaHoBIeHO, 10 (heHOMEH
BOKAQJIbHUX IIKUT BIAIrpa€e MOMIKYJbTYPHY POJIb 1 € YUHHUKOM «JI1aJIOTy KYJIbTYyp» Ta
O0OMIHY XYJOKHIX IIHHOCTEH, 10 aKTyaji3ye NpoOyieMy X BUBUEHHS Ta 3aCTOCYBaHHS
i1 9ac popMyBaHHS BOKAJIBHOI KYJIbTYpHU OCOOUCTOCTI.

VY meparoriuHiil mpoekiii BOKaJbHA KYyJbTypa OCOOHUCTOCTI IHTEPIpETOBaHA B
JOCIIKEHHI SIK Mipa OCBO€HHS OCOOHWCTICTIO I[IHHOCTEM Ta XyIO0XHBO-CMHUCIOBOI
CYTHOCTI BOK&JIBHOTO MHCTELTBAa B YCIX HOro mnposiBax 1 pI3HOBHJAX, IO Hajae
MOKJIMBICTh aJI€KBATHO CIPHUIIMATH BOKaJbHI TBOPH, OLIIHIOBATH iX, BIATBOPIOBATH B
MeXax BIJAMOBIAHOI KOMIIETEHTHOCTI (aMaTOpChkoi Ta (axoBoi), MOMIUPEHHS iX ¥y
HIMPOKOMY COLIIOKYJIBTYPHOMY ITPOCTOPI.

Bu3HaueHO CYTHICTb BOK&JIbHOI KyJbTYpH MalOyTHIX MAaricTpiB MY3HYHOIO
MHUCTENTBA. Y JOCHIIPKEHHI II¢ — CKIJIQJIHE IHTerpoBaHe ()axoBe YTBOPEHHS, IO €
MPOIECOM 1 Pe3yabTaTOM TapMOHIWHOTO TO€AHAHHS SKICHOTO OCBOEHHS BOKabHOI
CHaAIIMHU, MaCTEPHOTO BOJIOAIHHS BOKAJIbHUM BUKOHABCTBOM Ta KOMIIETEHTHICTIO B
3aCTOCYBaHHI HAa0yTOTO BOKaJbHO-(aXxOBOTO JOCBIAY B XYAO0KHBO-OCBITHIX IMpoIiecax
13 QopMyBaHHA BOKaJbHOI KyJbTypH IIKOJApIB. 3a3HayeHa (axoBa SAKICTh
XapaKTePU3y€eThCS CHUHTE30M BOKAJIbHO-BUKOHABCHKOIO Ta BOKAJIBbHO-TENArori4HOrO,
METOJIMYHOTO ACHEKTIB BOKAJIBHOI KYJIbTYPH.

VY pocnimpkeHH1 nmpoaHaii3oBaHa MY3WYHO-TIENAroriyHa Jireparypa 3 npooiemMu
(dbopMyBaHHS BOKaJIbHOI KyJIbTYpH IIKOJSAPIB. BU3HAUEHO CYTHICTH MOHATTS «BOKAaJIbHA

KyJbTypa IIKOJISIPiB» Y JOCHIKEHHI I1€ TOHSATTS II03HAYa€ SKICHE YTBOPEHHS



OCOOHMCTOCTI MIKOJIApA, IO BIAMOBIAA€ MOTO BIKOBHM OCOOJHMBOCTSIM 1 BOKAJIBHO-
OCBITHBOMY CTaTyCy (3arajJbHOOCBITHIM, aMaTOPCHKH, CcIeliaai3oBaHuil), 10 €
pe3ybTaTOM TPHUBAJIOTO OCSTHEHHS TBOPIB BOKAJbHOTO MHUCTEUTBA MIISAXOM iX
CIIPUIHSATTS, OI[IHIOBaHHS, BIATBOPEHHS (HaBYAHHSI CITIBY), SIKE 3a0€3MeUy€e OCMHUCIICHE,
XYJ0’)KHbO-€MOI[IHHE Ta 3alllKaBJCHE CTABJICHHS /10 MPOAYKTIB BOKAJIBHOI KYJIbTYpPH
pPI3HUX HaApOJIB, PI3HUX CTWIIB 1 JKaHPIB Ta MpParHeHHs SKICHOTO BJIACHOTO iX
BUKOHAHHS.

BuzHaueHO CYTHICTh MiATOTOBKK MaOyTHIX MariCTpiB My3WYHOTO MHUCTEIITBA 0
dbopMyBaHHS BOKaJIbHOI KYJIBTYpH IIKOJAPIB, IO € CHCTEMHHM TIPOIECOM
eKcTpanoJiALii copMOBaHOI B HUX BOKAJIBHOI KYJBTYpHU SIK 1HTErpoBaHOi (haxoBoi
AKOCTI Ha BOKAJIBHO-TICAArOTiYHy OCBITHIO MJISUIBHICTh 31 MIKOJISIpAMH 3 METOIO
OCSITHCHHSI Ta 3aCBOEHHST HUMH IIHHOCTEH CBITOBOI BOKaJIbHOI cIaAImUHU. Pe3ympTaTom
3a3HAYEHOT0 TPOLIECY € MIATOTOBICHICTh MAaWOYTHIX MaricTpiB My3U4YHOIO MHCTEITBA
710 GOpMyBaHHS BOKAJIbHOI KYJIBTYPH IIKOJSAPIB 3ac00aMM TEXHOJIOTIT MmapTHCHUMAII,
10 BU3HAYAETHCS AK BOKaJIbHO-TIEIarorivyHa 3/1aTHICTb peanizyBaTu
O0araro(yHKIIOHATEHUN  (XYJI0KHBO-CBITOTJISIAHUM, BHUKOHABCHKHUM, METOJIUYHUN)
pecypc BOKAJIBHOI KYJbTYpPU B OCBITHBOMY IMpOIECI 31 HIKOJSpaMU, B SIKOMY BOHH
BHU3HAYAIOTHCA CITIBOPTraHizaTopaMu (pOpMyBaHHS BIACHOT BOKAJIbHOT KYJIBTYPH.

Po3pobneHo KOMIOHEHTHO-(DYHKITIOHAIBHY CTPYKTYPY 3a3HAu€HOl SKOCTI, IO
CKJIQZIA€EThC 3  KOMIIOHCHTIB:  BOKaJIbHO-3MICTOBHM, BOKAJIbHO-BUKOHABCHKUH,
METOJAUKO-TIPOAYKTUBHUNA. YTOYHEHO 3MICT KOKHOTO KOMIIOHEHTY ¥ (PYHKINi, sIKI BiH
BUKOHY€ B LINTICHOMY IPOIIEC] BOKAJIBHOI MIATOTOBKA MalOYTHIX MaricTpiB My3U4HOTO
MUCTEIITBA.

OOrpyHTOBAaHO METOMOJIOTII0 (OPMYBAaHHS JOCTIIKYBAaHOTO (PEHOMEHY, III0
CKJIAIM XYI0XKHbO-KOMYHIKATUBHUM, KyJIbTYPOJIOTTUHUNA (CYMICHO 3 MOMIKYJIBTYPHUM),
OpraHizaiiifHo-1HHOBAIIHHUI Ta aKMEOJIOTTYHUN HAyKOBI ITiIXO/IH.

VYV AKOCTI METOAMYHHUX 3aCO0IB TEXHOJIOTIT MapTUCHIIAIi BU3HAYCHO I1eIaroTivHi
YMOBH, TeXHIKH W MeTonu ix peamizarii. [lepira ymoBa (Hackpi3Ha): HUJICCIIPSIMOBaHE
CTBOPEHHS 1HJIUBIAYaJbHO-TPYNOBHUX Opra”izamiianx G¢opM (TEXHIKA: TUMYacoBa

3aMiHa BUKJIaJaya, NepeBeACHHs MPOOJIEMHOI CUTYallil y BIIKPUTY JUCKYCIIO, 3aMiHa



CTyJEHTa-CIliBaka Ha KOTOCh 13 MPHUCYTHIX). Jpyra ymoBa: pO3IIMpEHHS XYAOKHBOI
iH(pOopMaIIii 00 BOKAJIBLHOI MIATOTOBKYA HAa OCHOBI aBTOPCHKUX TEMATHYHUX MPOEKTIB
(TexHikH: po3polOKa MPOOJIEMHOTO, TEMAaTHYHOTO CTPYKTYPYBaHHS aIrOpPUTMIB JIH
VYaCHHUKIB, OOTOBOPCHHsI pe3yibTaTiB). TpeTs ymoBa: CTHUMYJIIOBaHHS KPUTHIHO
OIL[IHHOT'O CTABJICHHSI /10 BOKAJHbHOTO MUCTEITBA i BUKOHABCTBA (TEXHIKU: BU3HAUYCHHS
MO3UTUBHUX aCIEKTIB BUKOHAHHS, BUCJIOBJICHHSI BJIACHOTO CY/UKEHHS, BHU3HAUYCHHS
00’€KTUBHOIO CTaHy XYyJOKHbO-BUKOHAaBCBKOIO CyIpoBoay). YerBepra ymoBa:
aKTyajizalis JyXOBHO-I[IHHICHUX KOHCTAaHT BOKaJbHOI'O MHCTENTBA (TEXHIKH:
JTUCKyCiiiHa 1iatgopMa cepel y4YHiB, MOJICTIOBAHHS 1HJWBITYaJbHO-KOJEKTUBHUX
dbopm, 3aTydeHHS YUHIB JI0 TIOMTYKY KPOC-KYJIbTYPHUX BOKAJTBHUX SBUIIY).

Po3pobieno kputepii Ta MOKa3HUKH OIIHIOBAHHS ITIJATOTOBJICHOCTI MalOyTHIX
MaricTpiB My3WUYHOTO MHUCTEUTBA J10 (hOpMYyBaHHS BOKAJIBHOI KYJIbTYpU IIKOJSPIB
3acobaMu TexHoJorii mapTucunaiii. 3a3HadueHa (axoBa SKICTh OIlIHIOBajacs 3a
JIOTIOMOTOI0  XYJIOKHBO-CBITOTJISIAHOTO,  TBOPYO-BUKOHABCHKOTO,  1HHOBAIIITHO-
oprasizauiifHoro kpurepiiB. BuznaueHo piBHI c(hOpMOBAHOCTI JOCIIIKYBAHOI SKOCTI:
MOYATKOBUN — «IHAU(EPEHTHUN», CEepeHId — «HACHITyBaJIbHUI», BHUCOKHM —
«IPOIYKTUBHUID.

ExcniepuMeHnTansHo  mepeBipeHO  €(EeKTHBHICTh  3alpOBA/KEHHS  3ac001B
TEXHOJIOT1l MapTUCUNAIli B TPOIEC MiArOTOBKM MaiOyTHIX MAaricTpiB MY3HUYHOTO
MHUCTEUTBA J0 (OpMyBaHHS BOKaJIbHOI KyJbTypu wIKOJsIpiB. [linTBEepakeHO
JOIUIBHICTh  3aMpPOBA/KEHUX TEAArorivHUuX yMOB Ta 1X TEXHIK 3a eTarnamu:
1H(popMaIiiiHO-I[IHHICHUH, TiJ Yac SKOro 3ampoBajKyBajacs mepiina (HacKpi3Ha) Ta
Jpyra TeAaroriydi yMOBHM;, MOTHBALIMHO-TIPAKCEOJIOTIUHUNA, HA SKOMY CIIOJYYalucs
TeXHIKM ¥ METOIM TepIIoi Ta TPeThOi TMEeJaroriyHuX yMoB; (acwmiiTaTuBHO-
KyJIbTYPOTBOPYHH, ITiJT Yac SKOT'O CHOJydJaiucs TepIa i YeTBepTa NeAaroriudi yMOBH,
iX TEXHIKM Ta METOJMYHUMN THCTPYMEHTapIH.

Knrouosi cnosa: BokambHa KyJbTypa, BOKaJbHA KyJbTypa MalOyTHIX MaricTpiB
MY3UYHOTO MHUCTEITBA, BOKaJbHA KYyJbTypa IIKOJAPIB, TEXHOJOTISA MapTHUCHMAILI,
MIATOTOBIEHICT, MaWOyTHIX MAariCTpiB My3MYHOTO MHCTENTBA 1O (HOpMYyBaHHS

BOKaJILHOT KyJIbTYPH LIKOJISIPIB 3aCO0aMU TEXHOJIOT1i MapTHUCUTIALTI].
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ABSTRACT

U Xuan. Preparation of future musical art masters for the formation of
schoolchildren’s vocal culture by means of technology of participation.

Thesis for Doctor of Philosophy degree in specialty 014 Secondary Education
(Musical Art). — State institution “South Ukrainian National Pedagogical University
named after K. D. Ushynsky”. Odesa, 2020.

The contents of the abstract

The study presents theoretical justification and proposes a new solution to the
problem of preparing future musical art masters for the formation of schoolchildren’s
vocal culture based on the use of technology of participation as a musical-pedagogical
innovative resource.

The problem of vocal-pedagogical training of future musical art masters is
actualized. It is qualified to form vocal culture of schoolchildren of different age
categories and in different conditions of educational process. Vocal culture is presented
as a unique part of the cultural heritage of mankind, characterized by democracy and
accessibility for its development. Since art-educational field is enriched with new
interdisciplinary and artistic integration technologies, there is a tendency to use them in
the formation of the individual’s vocal culture. Artistic innovations, which are actively
introduced into the educational process, determine the relevance of research on
methodological support for future musical art teachers training at different levels of
higher education, including the second (master’s) level of higher education.

The purpose of research is to develop theoretically and test experimentally the
methodology of preparing future musical art masters for the formation of
schoolchildren’s vocal culture by means of technology of participation.

In the theoretical study the culturological projection of vocal culture is identified.
It plays a communicative, spiritual, educational, and social-adaptive functions. The
essence of vocal culture is clarified, which is a kind of musical and cultural heritage of a
certain people, state, nation, which concentrates the values of vocal art and the degree of
its preservation, assimilation, improvement and transmission from generation to

generation on the basis of national and world vocal heritage. Emphasis is placed on the



fact that vocal culture includes both products of vocal art (folk singing and works,
academic singing and varieties of its genres) and vocal pedagogy, which is formed in
accordance with recognized vocal schools. It is established that the phenomenon of
vocal schools plays a multicultural role and is a factor of a “dialogue of cultures” and
exchange of artistic values, which actualizes the problem of their study and application
in the formation of the individual’s vocal culture.

Vocal culture of the personality is interpreted in the study as a measure of
personal development of values and artistic-semantic essence of vocal art in all its
manifestations and varieties, which provides an opportunity to adequately perceive
vocal works, evaluate them, reproduce within the relevant competence (amateur and
professional), and disseminate them in wide socio-cultural space.

The essence of future musical art masters’ vocal culture is determined. In the
study it is defined as a complex integrated professional entity, which is a process and
result of a harmonious combination of quality development of vocal heritage, skillful
mastery of vocal performance and competence in applying the acquired vocal-
professional experience in artistic-educational processes of schoolchildren’s vocal
culture formation. This professional quality is characterized by a synthesis of vocal-
performing and vocal-pedagogical, methodological aspects of culture.

The study analyzes music and pedagogical literature on the formation of
schoolchildren’s vocal culture. In the study, this concept refers to the qualitative
formation of the student’s personality, which corresponds to his/her age and vocal-
educational status (general, amateur, specialized), which is the result of a long-term
comprehension of vocal art works through their perception, evaluation, reproduction
(teaching singing), which provides meaningful, artistic-emotional and interested attitude
to the products of vocal culture of different peoples, different styles and genres and the
desire for quality performance.

The essence of preparing future musical art masters for the formation of
schoolchildren’s vocal culture is defined. It is a systematic process of extrapolation of
the vocal culture formed in them as an integrated professional quality on vocal-

pedagogical educational activity with schoolchildren for the purpose of comprehension



and mastering values of the world vocal heritage. The result of this process is
preparedness of future musical art masters for the formation of schoolchildren’s vocal
culture by means of technology of participation, defined as vocal and pedagogical
ability to implement a multifunctional (artistic-worldview, performing, methodological)
resource of vocal culture in the educational process, in which schoolchildren become
co-organizers of their own vocal culture formation.

The component-functional structure of the specified quality is developed. It
consists of vocal-semantic, vocal-performing and methodological-productive
components. The content of each component and the functions it performs in the whole
process of vocal training of future musical art masters are specified.

The methodology of formation of the phenomenon under investigation is
substantiated, which is constituted by artistic-communicative, culturological (along with
multicultural), organizational-innovative and acmeological scientific approaches.

Pedagogical conditions, techniques and methods of their realization are defined as
means of technology of participation. The first condition (implicit): purposeful creation
of individual-group organizational forms (techniques: temporary replacement of the
teacher, transfer of a problem situation in open discussion, replacement of the student-
singer on someone from those present). The second condition: expansion of artistic
information of vocal training on the basis of author’s thematic projects (techniques:
development of problem thematic field, structuring algorithms of participants’ actions,
discussion of results). The third condition: stimulating a critical attitude to vocal art and
performance (techniques: determining positive aspects of performance, expressing one’s
own judgment, determining the objective state of artistic-performing support). The
fourth condition: actualization of spiritual and value constants of vocal art (techniques:
discussion platform among students, modeling of individual-collective forms, involving
students in the search for cross-cultural vocal phenomena).

The criteria and indicators for assessing future musical art masters’ readiness to
form schoolchildren’s vocal culture by means of technology of participation have been
developed. This professional quality was assessed using artistic-worldview, creative-

performing, innovative-organizational criteria. The levels of formation of the studied



quality are determined: initial — “indifferent”, medium - “imitative”, high —
“productive”.

The effectiveness of introducing technology of participation in the process of
preparing future musical art masters for the formation of vocal culture of schoolchildren
has been experimentally tested. The expediency of the introduced pedagogical
conditions and their techniques by stages is confirmed: information-value, during which
the first (implicit) and the second pedagogical condition were introduced; motivational-
praxeological, which combined techniques and methods of the first and third
pedagogical conditions; facilitative-cultural, during which the first and fourth
pedagogical conditions, their techniques and methodological tools were combined.

Key words: vocal culture, vocal culture of future musical art masters, vocal
culture of schoolchildren, technology of participation, readiness of future musical art
masters for the formation of schoolchildren’s vocal culture by means of technology of
participation.
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