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Yen Xanv. Memoouxa niocomoeku MauOymHix yuumenie My3uyHo20 MUCmeymea 0o
GopmyeanHs HAYIOHANLHOT KYTbMYPU WKOJIAPIE 3aC00aMU HAPOOHO-NICEHHOT MBOPHUOCHII.

Hucepraiiss Ha 3700yTTS HAyYKOBOTO CTYIeHS JoKTopa (inmocodii 3a
cnemianbHicTIO 014 Cepenns ocBita (My3uuHe MucTenTBo). — Jlep)kaBHUM 3aKkiaj
«[liBIeHHOYKpAiHChKMI ~ HAIIOHAIbHUN  TEJAroriuyHuid  YHIBEpCUTET  IMEHI
K. I. Yumucekoro. Opneca, 2021.

3MicT aHOTALIl

VY nocmiKeHHI MpeACTaBICHO pEe3yJbTaTH TEOPETUYHOIO aHalizy Ta
EKCIIEPUMEHTAJIbHUX PO3BIAOK, TMPUCBSIYEHUX aKTyaJbHIA HAayKOBO-IE€JAroriyHii
npoOsemMi MIATOTOBKM MalOyTHIX Y4YUTEIIB MY3MYHOTO MHUCTEUTBAa /10 (HOpMYyBaHHS
HalllOHAJIBHOI ~ KYJbTYpHM IIKOJSAPIB  3ac00aMM  HApOJIHO-IICEHHOI  TBOPYOCTI.
OOrpyHTOBaHO TIpaKTHUYHE BHUPIIICHHS O3HAYE€HOI NpoOJeMU Uepe3 peatizalilito
3alpOIIOHOBAHOI ABTOPCHKOI METOJMKH SIK JI€EBOrO 3aco0y TpaHcopmallii ysBIIEHb
MalOyTHIX YYUTENIB My3MYHOTO MHUCTELTBA MPO MOKJIUBOCTI Ta MOTEHLIA] HAPOJHO-
MICEHHOT TBOpYOCTI y (opMyBaHHI HAI[IOHAIBHOI KYJbTYPH IIKOJAPIB. Po3kpuTO
ocoOHuCTICHUN 1 (DaxOBUN KOHTEKCTH HAIIOHAJIBHOI KyJIbTYpH MaiOyTHIX y4YWUTENiB
MY3UYHOTO MUCTELTBA B iX B3aEMO3B’SI3KY; IIPOLIEC 1 pe3yJIbTAT 3aCBOEHHS MallOyTHIMU
YUUTENsI My3UYHOTO MUCTEITBA HAIllOHAJIbHUX KYJIbTYPHHUX 3100yTKIB €KCTPANOIbOBAHO
y BEKTOP MY3U4HO-TIEAAroriyHoOi JISIIbHOCTI.

Buznaueno, mo miAroToBka MaiOyTHIX YYHUTENIB MY3WYHOTO MHCTEITBA IO
(dbopMyBaHHS HAIIOHATIHHOT KYJIBTYPH HIKOJISIPIB Ma€ 0araToPpyHKI[IOHATBHUN XapakTep 1
BAMArae TEOPETHKO-METONYHOr0 OOIPyHTyBaHHsA. Moro BincyTHicTh a6o HaykoBa
HEBIPE(IEKCOBAaHICTh BHUKJIMKAE TEBHI CYMEPEYHOCTI: MK aKTyaJbHICTIO OCBITHIX
3aBlaHb IOJ0 (OPMYBaHHA HALIOHAIBHOI KYJIBTYpH IIKOJSAPIB Ta BIACYTHICTIO
MPaKTUKO-OPIEHTOBAHOI CTpaTerii MiArOTOBKM MaWOyTHIX YYHUTENIIB MY3UYHOIO
MUCTEITBA /10 3aCTOCYBaHHS HAllIOHAIBHO-KYJIBTYPHOTO MOTEHII1aTy HapOJHO-TI1CEHHOT
TBOPYOCTI; MDK HalIOHAJIbHO-KYJbTYPHHUMH  BJIACTHUBOCTSMH  HApOIHO-TICEHHOI

TBOPYOCTI Ta BIJICYTHICTIO METOJMKHM MIATOTOBKM MaWOyTHIX YYHUTENIB MY3UYHOI'O
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MUCTEINTBA J10 11 3aCTOCYBaHHS; M)XK BXKJIMBICTIO MATOTOBICHOCTI MaHOYTHIX YUUTEINIB
MY3UYHOTO MHUCTENTBa A0 (popMyBaHHS HAIlOHAIBHOI KYJIbTYypHU IIKOJSPIB 3aco0amu
HApOAHO-TIICEHHOI TBOPYOCTI B OCBITHIX TPAJAMIISX PI3HUX JAEpkKaB Ta BIICYTHICTIO
PO3pOOJICHUX KPUTEPIiB 1 MOKA3HMKIB 11010 OI[IHIOBAHHS 3a3Ha4eHO1 (haxoBO1 SKOCTI.

Mema Oocniodcenns TIONSATaE 'y TEOPETUYHOMY OOIPYHTYBaHHI, PO3pOOIIL,
eKCIIEPUMEHTaJIbHIN TepeBiplll Ta BOPOBAIKEHHI METOIWKH MIATOTOBKH MaiOyTHIX
YUUTEIIB MY3UYHOTO MHUCTEUTBA 10 (pOpMyBaHHS HAIIOHAJIBHOI KYJIBTYpPH IIKOJSPIB
3aco0aMu HapOHO-TTICEHHOT TBOPYOCTI.

VY TeopeTHuHOMY PO3ALII TOCTIKEHHS MPOaHaIi30BaHO HAYKOBI J)Kepelia, Teopii,
KOHIENII MO0 OCMHUCIEHHS CBITY KYJbTYPH SK MPOLECY PO3BUTKY JIIOJICHKOTO
CYCIUJIbCTBA Yy IUIOLIMHI TaKWX Taly3edl HayKOBOTO IMi3HaHHA, fK: (duiocodis,
KyJbTYPOJIOTisl, TICUXOJIOTIs, COIIIOJIOTISI, MEJarorika; YyTOYHEHO CYTHICTh KJIIFOYOBHX
KaTeropiil «KyJnbTypa», «KyJbTypa OCOOMCTOCTI»; y3arajlbHEHO MOTJISAN BUEHUX II0J0
PO3KPHUTTS MOHATH «HAPOJAHA KYJIbTypay «ETHIYHA KyJIbTypay, «HalllOHAIbHA KYJIbTypay;
POAHANI30BaHO JOCIIIPKEHHS, 10 PO3KPUBAIOTh CBITOBMM MENaroriyHUi JIOCBIA
dbopMyBaHHS HalllOHAJIBHOI KYJIBTYPH OCOOMCTOCTI 3acO0aMH MY3UYHOTO MUCTEITBA;
3MIIICHEHO PETPOCTICKTUBHUM aHall13 BUKOPUCTAHHS HalllOHAJIBLHOI My3UYHO1 KYyJIBTYPH B
MYy3WYHO-TIEIarOTIYHUX 3aKJIajax ocBiTu Ykpainu ta Kuraro.

AKIIEHTOBaHO yBary Ha IEpEOCMHUCIEHHI KOHUENuli (eHOMEHY KYyJIbTypH BiA
«CTaTUYHOI», B OCHOBI SIKO1 JIe)KaTh 0a30B1 3HAHHS TPAAMIIINHOI, €THIYHOT Ta KJIACUYHOI
KyJIbTYpH, IO «JIWHAMIYHOI», OpPIEHTOBAHOI Ha BU3HAHHS IEPETBOPIOBAIBLHOI POJI
KyJbTYpH, 1i BIUIMBY Ha PO3BUTOK YyCIX BHUAIB TBOPYOI MAISUIBHOCTI SIK OKPEMOi
0COOMCTOCTI, TaK 1 CyCIUIBLCTBA B IILIIOMY.

VY nocnimkeHH1 TOHSATTS «HAIlOHAJIbHA KYJIbTypa OCOOUCTOCT» PO3IIISAAETHCS
Kpi3b MpPHU3MYy JisSUIbHICHO-aKCIOJIOTIYHOTO PO3YMIHHS KYJbTYpH B  KOHTEKCTI
COIIIOJIOTIYHOTO Ta MIXKAUCIUIUTIHAPHOTO MIAXOMIB, SKI TOBHIIIE BUCBITIIOIOTH il
CYTHICTb. BpaxoBylouu €BONIOIII0 HAYKOBHX IOIJIAMIB HAa (EHOMEH KYJbTYpH,
aKTyaJli30BaHO CHEIU (iKY BILTUBY My3UYHOI'O MUCTEIITBA Ha (JOPMYBAHHSI HAI[IOHAJIBHOT
KyJIbTYpH OCOOHCTOCTI; YTOYHEHO CYTHICTb TMOHATTS «HAlllOHAJIbHA KYyJbTypa

0COOMCTOCTI» Y KOHTEKCTI KyJIbTypHO-TIPOCBITHUIIBKOTO BIUIMBY MY3UYHO-TIEJarOT14HO1
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ocBiTh. lle TOHATTA IHTEPHPETOBAHO SK 3JATHICTH 1IEHTHU(IKYBaTH, OLIHIOBATH,
BUKOHYBATH Pi3HOKAHPOBI TBOPU HAPOIHOI 1 KOMITO3UTOPCHKOT HAllIOHATIBHOI MY3UKH Ha
OCHOB1 OCMHUCJICHHS 1 BITUYTTA i1 HAIIIOHAILHO-KYJIHTYPHOTO CMHUCITY.

3M11iICHEHO PETPOCIEKTUBHUM OTJISA]T MEJAroriYHOro JOCBIY 3Iy4eHHS IIKOJISPIB
JI0 HAIIIOHAJIBHOT KYJIBTYPH B 3aKJIa/iax 3arajbHoi cepelHboi OCBITH YKpainu ta Kuraro.
BinmoBigHO 10 OMpanbOBaHOTO MaTepiaty, BU3HAUYEHO CYTHICTh MOHSTTS «HAI[lOHAJIbHA
KyJIbTypa IIKOJSAPiB», AK€ B JOCIIDKCHHI PO3IIISIAEThCSA K I[IHHICHE OCOOMCTICHE
YTBOPEHHS, IO BHUPAXAEThCA Y 3/aTHOCTI aHANI3yBaTH Ta OIIHIOBATH KYJbTYpHI
JIOCSITHEHHSI CBOTO HApOJy, YCBIAOMIJIIOBAaTHM BIACHY IPUYETHICTh JO Ha/A0aHb
HaI[lOHAIBHOI KYJIbTYPH, IPOSIBIIATH JIFOOOB Ta oBary J0 baTeKiBIIMHM, 1110 BUSBISETHCS
B aKTHBHIM XKUTTEBIN MO3MIIIT IOI0 BUBYEHHS, 30€PEKEHHS Ta PO3BUTKY HAI[IOHAJIBHOI
KyJbTYpPH.

BusHaueHO CyTHICHUH 3MICT MIATOTOBKM MaWOYTHIX YYHUTENIB MY3UYHOTO
MUCTENTBa 10 (HOpPMyBaHHS HaIIOHAIBHOI KYyJbTYpHU IIKOJSIPIB, IO Tepeadadae
3MIIIEHHS aKIEHTIB 13 MPOIeCy HAOYTTs 3HaHb 3 HAIlIOHAIBHOI KyJIbTYpH SIK CaMOIILI,
710 TIpOIIeCy X 3aCTOCYBaHHSI, SIK BAYKJIMBOTO YHHHUKA (POPMYBAaHHS BUHUTENS, 31aTHOTO
JI0 TIPOCBITHUIIBKOI Ta KYJIBTYPOTBOPUOT AISUTHHOCTI.

BusHaueHO TOHSATTS «IMIATOTOBJICHICTh MaMOYTHIX YYHMTENIB MY3HYHOTO
MHUCTENTBa 10 (OpPMYBaHHS HAIIOHAJIBHOI KYJbTYpPH UIKOJSPIB 3aco0aMU HapOJHO-
MICEHHOT TBOPYOCTI», IO B JOCIIPKCHHI IHTEPIPETOBAHO K 37IaTHICTH OMPAIlbOBYBATH
Ta TBOPYO 3aCTOCOBYBATH KaHPOBO-CTHIJIICTUYHI, 00pa3HO-CUMBOJIIYH1, KOMYHIKAaTUBHO-
JHAOBI, €THOMEHTAJIbHI, MOJIXYJ0’KHI BJIACTUBOCTI HApOIHO-IICEHHOI TBOPYOCTI SIK
pecypcy GhopMyBaHHSI HAIIOHATBHOT KYJIBTYpU IIKOJAPIB y PI3HUX (opMax My3UdHO-
OCBITHBOTO TIPOIIECY.

OOrpyHTOBaHO KOMIIOHEHTHY CTPYKTYPY MIATOTOBIIEHOCTI MaWOYTHIX Y4MTENIB
MY3UYHOTO MUCTENTBa A0 (hopMyBaHHS HAIlOHATBHOI KYJIbTYypH HIKOJSPIB 3aco0amMu
HApOJHO-MICEHHOI ~ TBOPYOCTI; BHU3HAYEHO: MomusayiiHo-ioenmugikayitinuti
(BHyTpilIHA moTpeba BMBYATH HAIlOHAJIBHY KYJIbTYpPY Ta TPAHCIIOBATH ii y pPI3HUX
dbopmax menaroriyHoro CHUIKYBaHHS 3 YYHSMH, 4Ye€pe3 YCBIJOMIIEHHS OCOOMCTOL

HAI[IOHATBHOI 1IEHTUYHOCTI), XY00dHCHbO-onepayitinuti (y3araabHeHHs, nudepeHiianis
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Ta CUCTEMAaTH3allisl 3HaHb MPO HALIOHAIBbHY KYJIbTYpPYy, HAPOJHO-MICEHHY TBOPYICTH Ta
CIIPOMOJKHICTh PO3KPHUTH XYIOXKHIH 3MICT HapOAHOI TICHI), eMOYiliHO-YIHHICHULL
(ycBimomiieHa YCTaHOBKAa Ha CIPUHHATTS Ta BepOaIbHO-BUKOHABCHKY PETPAHCISIIIO
JKUTTEBUX IIHHOCTEH, 3aKJaJeHUX Y XYJI0KHbO-00pa3HOMY 3MICTI HApOJHHUX ITICEHb),
meopuo-memoouynuil (TBOPUUN MIiAX1J 10 BUOOPY METOJUYHOTO IHCTPYMEHTApilo Ta
BUSIBJICHHS OL[IHHOTO CTaBJICHHS 10 PEe3yJIbTaTiB MeIaroriqHol AisIbHOCTI) KOMIIOHEHTH.

Ha ocHOBI 3ampornoHOBaHMX HAYKOBUX MIAXOMIB (XYJI0KHbO-CBITOTJISIHHUM,
TBOPYO-AISUTHHICHUHN, ETHOIEIArOTIYHUN, METOIUKO-TIPAKCEOIOTIUYHUI), pO3p00IeHO
Takl MENaroriyHl MPUHIUIMN: OCOOMCTICHO-CMHCIIOBOTO CTaBJICHHS 1O 30€pexeHHS
HAI[IOHATBHOI KYJIBTYPH, KYJIbTYPOBIIMOBITHOCTI XYJO0KHbO-TBOPYOi  JIISITBHOCTI
3100yBayiB, 1HTEpiopU3allli JTOCBIAY OMaHyBaHHS OOpa3HOIO CEMAHTUKOKI HApOJHMUX
MiCEHb, IHHOBAIIMHOT CIPSIMOBAHOCTI METOJUYHOI IMiITOTOBKH.

Po3pobinieHo menmaroriyHi yMOBH 1 BIJIMOBIJHI 0 HUX MeToau. [lepmia ymoBa
(Hackpi3Ha): CTBOPEHHSI CHPUSTIMBOIO IMCHUXOJOTIYHOIO KJIIMATy JJisl YCBIJOMJICHHS
BJIACHOI TPUYETHOCTI JI0 3700YTKIB HAIllOHAJBHOI KYyJIbTYpH (METOJU: EMOIIMHO-
LIHHICHOTO BIUIMBY; LIHHICHOI 1HTEpIIpeTallii 00pa3Horo 3MiCcTy HapoAHOI micHi). Ipyra
yMOBA: aKTHUBI3AIlisl Mi3HABAJIHLHOTO IHTEPECY 10 HAPOJHOI MICHI 3 METOK TMOIIYyKY
IHTETPAaTUBHUX 3aB’A3KIB MDK pI3HUMH BHJAMH HapOJHOI TBOPYOCTI B IMpPOIIECi
(GbopMyBaHHS HallOHAIBHOI KyJbTYPU LIKOJSAPIB (METOAM: MYy3UYHO-IHTOHALIIMHOTO Ta
XYJI0)KHBO-CIIOBECHOTO BHPXKEHHA, Tearpaiizaiii Ta CHKETHO-POJIbOBOI MY3WYHOI
TBOpUOCT1). TpeTss ymMoBa: CIOHYKaHHsS JO €MOLIMHOr0 MepeXUBaHHS XYAOKHBOTO
o0Opa3y HapOAHOI MICHI Yepe3 CTUMYJIH, 10 MPOOYHKYIOTh 1HAUBIAYaJIbHUIA CBIT 00pa3iB
(MeTomu: KaTapCUYHOTO CHOPUMMAaHHS MY3WYHOTO TBOPY Ta METOJ| AacOIlaTUBHUX
3aB’s13kiB). YeTBepra ymoOBa: 3aCTOCYBaHHA 1HHOBAIIMHUX (GOPM  MY3UYHO-
IPOCBITHUIBKOT AISUIBHOCTI MalOyTHBOTO YUYUTENs [UIsl 3aJIy4€HHS IIKOJISIPIB JI0
HAPOJIHO-TTICEHHOI TBOPYOCTI (METOMU: MPOEKTY, 3ITKHEHHS CY/KEHb, E€KCIPECHUBHO-
MeJaroriyHoro  BIUIMBY, Mojaudikailii, MOJEIIOBAaHHS HAaBYAJIbHO-TIEIArOriyHuX
CUTYaIIii).

Po3pobisieHo kputepii Ta NMOKAa3HUKU OLIHIOBAHHS CTPYKTYPHUX KOMITOHEHTIB

JOCITIKYyBaHOTO (heHOMeHy. MoTHUBaIlitHO-1IeHTH(IKAIITHII KOMIIOHEHT OI[IHIOBABCS



MOTHUBALIMHO-PE(PIEKCUBHUM  KPUTEPIEM;  XYAOXKHBO-ONEPALIMNHUNA  KOMIIOHEHT
OIIHIOBABCS XYJ0KHbO-KOTHITUBHUM KPUTEPIEM; €MOIINHO-I[IHHICHUN KOMITIOHEHT
JIarHOCTYBaBCSl  €MOIIHHO-00pa3HUM KpPUTEPIEM; TBOPYO-METOAUYHUI KOMIIOHEHT
OIIIHIOBABCS TBOPUYO-iSJIbHICHUM KPUTEPIEM.

OOrpyHTOBAaHO Ta EKCHEPUMEHTAIbHO TIEPEBIPEHO TOETAHY METOJUKY
MiATOTOBKM MallOyTHIX YYUTEINIB MY3UUYHOTO MUCTEITBA 1O (OPMYBAHHS HAI[IOHATBHOT
KyJbTYpPHU IIKOJIAPIB 3aCO0aMU HAPOIHO-MICEHHOI TBOPYOCTI. OCHOBHUM HaBYAIbHUM
pecypcom 00paHo Kypc «MeToanka My3U9HOTO HaBUYaHHS 1 BUXOBAaHHS» Ta BUPOOHHYA
(meparoriyHa) MpakTUKa y MOJIOJIINX Ta CEPEAHIX KiacaxX 3aKJIaJiiB 3araJibHOI CepeIHbO1
ocBiTH. DOpMyBaJbHUN EKCIEPUMEHT BiIOyBaBCA y TpU €Talu: MOTHUBAIIMHO-
PEryJIATUBHUM,  XYJAO0KHBO-3MICTOBHM,  1HHOBaLIMHO-AISUIbHICHUM.  J{OLIJIBHICTH
3aMpoOBaHKEHHS MEIaroriyHuX yMOB Ta €()EKTHUBHICTb BUKOPHUCTAHOTO METOJUYHOTO
IHCTpYMEHTApil0  MIATBEp/KEHAa  OTPUMAHUMHU  pe3ysibTartaMu  (HOPMYBaJIbHOTO
EKCIEPUMEHTY Ta CTATUCTUYHOIO 0OPOOKOIO JaHUX 3a KpuTepisimu ¢*dimepa.

KirouoBi cjioBa: HamioHaibHa KyJIbTypa OCOOHMCTOCTI, (haxoBa IMIJArOTOBKA,
MaiOyTHI y4MTeNl MY3UYHOTO MMCTEITBA, MIJTOTOBJICHICTh MaWOyTHIX YYUTENIB
MY3UYHOTO MHCTENTBa 0 (pOpMyBaHHS HAI[IOHAJIBHOI KYJIbTYPH IIKOJSPIB, HAPOIHO-
MiCEHHA TBOPYICTb.
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ABSTRACT

Cheng Han. Methodology of preparing future musical art teachers for the formation of
schoolchildren’s national culture by means of folk song creativity. — Qualifying scientific work
on the rights of manuscript.

Thesis for Doctor of Philosophy degree in specialty 014 Secondary education (Musical
art). — State Institution “South Ukrainian National Pedagogical University named after
K. D. Ushinsky”. Odesa, 2021.

The contents of the abstract

The study presents the results of the theoretical analysis and experimental research on
the current scientific and pedagogical problem of preparing future musical art teachers for the
formation of schoolchildren’s national culture by means of folk song creativity. The practical
solution of the specified problem through realization of the proposed author’s methodology as
an effective means of transformation of future musical art teachers’ representations about
possibilities and potential of national song creativity in forming schoolchildren’s national

culture is substantiated. The personal and professional contexts of the future musical art
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teachers’ national culture in their relationship are revealed; the process and result of future
mastering of national cultural achievements by musical art teachers are extrapolated to the
vector of music-pedagogical activity.

It is determined that preparation of future musical art teachers for the formation of the
schoolchildren’s national culture has a multifunctional character and requires theoretical and
methodological substantiation. Its absence or lack of scientific reflection causes certain
contradictions: between the relevance of educational tasks concerning formation of the
national culture of schoolchildren and future musical art teachers and the lack of practice-
oriented strategy to apply the national and cultural potential of folk song creativity; between
the national and cultural properties of folk song creativity and the lack of methodology of
preparing future musical art teachers for its application; between the importance of
preparedness of future musical art teachers for the formation of schoolchildren’s national
culture by means of folk song creativity in the educational traditions of different countries and
the lack of developed criteria and indicators for assessing this professional quality.

The purpose of the study is to substantiate theoretically, develop, test experimentally
and implement methodology of preparing future musical art teachers for the formation of
schoolchildren’s national culture by means of folk song creativity.

The theoretical section of the study analyzes scientific sources, theories, concepts for
understanding the world of culture as a process of human society development in the field of
such areas of scientific knowledge as: philosophy, culturology, psychology, sociology,
pedagogy. The essence of the key categories of “culture”, “personality culture” is specified;
generalized views of scientists on the disclosure of the concepts of “folk culture”, “ethnic
culture”, “national culture” are presented; the studies which reveal world pedagogical
experience of forming national culture of the individual by means of musical art are analyzed,;
a retrospective analysis of the use of national music culture in music-pedagogical education
institutions of Ukraine and China is conducted.

Emphasis is placed on rethinking the phenomenon of culture from “statistical”’, which
1s based on basic knowledge of traditional, ethnic and classical culture to “dynamic”, focused

on recognizing the transformative role of culture, its impact on the development of all creative

activities of both individuals and society in general.
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In the study, the concept of “national culture of the individual” is considered through
the prism of activity-axiological understanding of culture in the context of sociological and
interdisciplinary approaches that more fully reveal its essence. Given the evolution of scientific
views on the phenomenon of culture, the specifics of the influence of musical art on the
individual’s national culture formation is actualized; the essence of the concept of “national
culture of the personality” in the context of cultural and educational influence of music-
pedagogical education is specified. This concept is interpreted as the ability to identify,
evaluate, perform various genres of folk and composer’s national music on the basis of
understanding and feeling of its national and cultural meaning.

A retrospective review of the historical experience of involving schoolchildren in the
national culture in the newly established institutions of national general secondary education
in Ukraine and China is conducted. According to the processed material, the essence of the
concept of “national culture of schoolchildren” is defined, which in the study is considered as
a valuable personal quality, expressed in the ability to analyze and evaluate the cultural
achievements of one’s people, realize one’s involvement in national culture, show love and
respect for the Motherland, which is manifested in an active position in life to study the
preservation and development of national culture.

The essential content of future musical art teachers’ preparation for the formation
of schoolchildren’s national culture is determined. It envisages a shift of emphasis from
the process of acquiring knowledge of national culture as an end in itself, to the process
of its application as an important factor in forming a teacher capable of educational and
cultural activities.

The concept of “preparedness of future musical art teachers for the formation of
schoolchildren’s national culture by means of folk song creativity” is defined as a
resource for the formation of schoolchildren’s national culture in various forms of music-
educational process.

The component structure of future musical art teachers’ preparation for the
formation of schoolchildren’s national culture by means of national song creativity is
substantiated; the motivational-identification (internal need to study national culture and

broadcast it in various forms of pedagogical communication with students, through
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awareness of personal national identity), artistic-operational (generalization,
differentiation and systematization of knowledge about national culture, folk song
creativity and ability to reveal artistic content of a folk song), emotional-value (conscious
attitude to the perception and verbal-performing retransmission of life values embedded
in the artistic-figurative content of folk songs), creative-practical (creative approach to
choosing methodological tools and identifying evaluative attitudes to the results of
pedagogical activities) components are defined.

On the basis of the offered scientific approaches (artistic-worldview, creative-
activity, ethnopedagogical, methodological-praxeological) the following pedagogical
principles are developed: personal-semantic attitude to preservation of national culture,
cultural conformity of artistic-creative activity of applicants, interiorization of experience
of mastering figurative semantics of folk songs, innovative orientation of methodological
training.

Pedagogical conditions and corresponding methods are developed. The first
condition (through): creation of a favorable psychological climate for awareness of one’s
own involvement in the achievements of national culture (methods: emotional-value
influence; value interpretation of the figurative content of folk songs). The second
condition: activation of cognitive interest in folk songs in order to find integrative links
between different types of folk art in the process of forming the schoolchildren’s national
culture (methods: musical-intonational and artistic-verbal expression, dramatization and
role-playing music creativity). The third condition: stimulation of the emotional
experience of the artistic image of a folk song through stimuli that awaken the individual
world of images (methods: cathartic perception of a musical work and the method of
associative ties). The fourth condition: the use of innovative forms of music-educational
activities to involve students in the study (methods: project, collision of judgments,
expressive-pedagogical influence, modification, modeling of educational and
pedagogical situations).

Criteria and indicators for assessing the structural components of the studied
phenomenon have been developed. The motivational-identification component was

evaluated by the motivational-reflexive criterion; the artistic-operational component was
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evaluated by the artistic-cognitive criterion; the emotional-value component was
diagnosed by the emotional-figurative criterion; the creative-methodological component
met the creative-activity criterion.

The step-by-step methodology of preparing future musical art teachers for the
formation of schoolchildren’s national culture by means of folk song creativity is
substantiated and experimentally checked. The main educational resource is the course
“Methods of music education and upbringing” and teaching practice in junior and middle
grades of general secondary education institutions. The molding experiment took place
in three stages: motivational-regulatory, artistic-content, innovative-activity. The
expediency of introducing pedagogical conditions and the effectiveness of the used
methodological tools is confirmed by the obtained results of the molding experiment and
statistical data processing according to Fisher’s criteria ¢*.

Key words: national culture of the personality, professional training, future
musical art teachers, readiness of future musical art teachers for the formation of

schoolchildren’s national culture, folk song creativity.
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